


l.EITffiS FRCM CXJR READffiS . 

I am writing concerning the article in the Jan/Feb 1990 
edition of PULSAR entitled IAAA Pipeline: International 
Networking. The article said, "send me some slides" rut it 
wasn't clear about who to send them to. Is it therefore 
safe to assume that I should sel1d my submissions to the 
editors of PULSAR? 

I would like very much to be a part of the network 
described in the article but I wanted to be sure to send 
my stuff to the correct address. 

I am looking forward to hearing from you soon. 

Greg west 

Editor's reply: Greg, I hope you don't mind such a public 
reply rut I feel this might be of help and of interest to 
many, so here goes: 

You are already part of the network system as are all 
Active artists. When magazines, publishers, galleries 
etc. call and ask for recommendations, they are sent a 
list of all active artists . However, at the moment we do 
not have many examples of artists work on file. I know 
Kara inteI1ds to put together a portfolio of works by IAAA 
active members which will be available to interested 
parties ie ...galleries, educational institutions. 
corporations who may wish to sponsor exhibitions etc. 

Also, a new questionnaire is in the works to help classify 
artists and their style(s). This will obviously improve 
networking as well. The more organized we are, the better 
the service we offer and, as a result, the better our 
reputation becomes. And because more wonderful people are 
now volunteering to take on responsibilities within the 
IAAA, thereby redistriruting our phenomenal workload, all 
services ~ill improve. 

The correct person to direct examples of your work to is 
iI1deed Kara Szathmary whose addresses are on the front 
cover. If you are a US resident, use the US address; 
otherwise, use the Canadian address. 

I hope this helps clarifies things for you and 'I look 
forward to seeing more of your work. G.Sz . 

.. .. .. .. .... .. . .. '".'" .............. .. 
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on Manhattan Cable (Ch 17) Saturday 7pm, and on Paragon 
Cable, Friday, 11pm. It is zany T.V. at it's best. 

ARI' MFNJ 

Often these days. artists are at a loss when trying to 
'label' their art style. They don't really fit into a 
specific category and would 1ike to define new areas or 
sub-groups for themselves. We at PULSAR invite you to 
submit your thoughts on this. 

aBUC SYMBlOOIS 

... is the continuing web of relationships and influences 
that interweave life on Earth with the Moon. the SUn, the 
stars and galaxies. and other phenomena in an evolving 
universe. 

When modem art is viewed as a periodic table. Cosmic 
Symbiosis emerges as an isotope of Paul Hartal's element. 
Lyrical Conceptualism. Basically. the artist attempts to 
paint in the 1ight that emerges from the bourrlary between 
the conscious and the unconscious parts of Man's psyche. 
It requires serious commitment and the artist's totality. 

The resulting paintings are then psychological photographs 
or calling cards of the artists soul. No restrictions are 
placed on personal style, medium or concepts. No barriers 
are built against traditional art. Furthermore. no attempt 
is made to isolate one's Self from past tradition. 

What is present is merely a reaction to post-formalist 
trends in contemporary art. It is also a signal to the 
artists of the last quarter of the 20th century that the 
time is ripe for a fresh and new notion in art. 

If, Lyrical Conceptualism is an attempt to help bring Man 
in touch with Himself. then, when viewed in this manner. 
Cosmic Symbiosis is an attempt to help bring Man in touch 
with His surrourrlin;rs. 

Kara Szathmary. 1978 
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WOR!<SHJPS IN 1HE MAKIN3 

1HE CRIMEAN WCR<fHF 

The 5th am final Iilase of the "Dialogues" project 
features a joint Soviet All Artist Union/lAAA workshop 
this fall . The workshop will take place at the Garzuf 
House of Creativity near Yalta in the Soviet Crimea near 
the Black Sea, from October 1st to October 20th. Artists 
are requested to bril"XJ alol"XJ not more than 5 paintil"XJs for 
an exhibition in Yalta at the All Artist Union Gallery. 
These paintil"XJS wi 11 remain in the USSR and wi 11 be toured 
through the country until April 1991 where they will join 
the International Space Art Exhibition celebratil"XJ the 
30th Anniversary of Yuri Gagarin's historic space flight. 
After the exhibit. the paintil"XJS will be returned to the 
countries of origin. 

The purpose of the Crimean workshop is to begin 
preparation of collaborative works for the Gagarin 
Exhibition. As I urrlerstarrl. this workshop might also 
feature the Saudi Cosmic Artists Group for the first time. 
I urge our Ellropean lAM members to participate. In the 
mean time. efforts are continuing for eventual Japanese 
involvement through participation in the 1992 World Space 
Art Exhibition. 

If you would like to participate in the Crimean workshop. 
then please let us know as soon as possible so that our 
roster of 12 artists can be faxed to the USSR. Time is 
short am visa applications must be arrarged. The cost of 
participation is the return fl ight to Moscow from your 
studio. Expenses in the USSR are to be sponsored by the 
All Artist Union. ..................... 


Laurie Ortiz is presently enjoyir~ the insanities of 
organizing a workshop ... our heart felt sympathies Laurie! 
This one is to be he ld in HAWAII during the solar 
eclipse (as originally suggested by none other than David 
Hardy). The dates will be July 6 - 14 and it will cost no 
more than $550. Participants - there is space for 24 on a 
first come first serve basis - will be asked to bring 2 
or 3 pieces of art with them for a show at the Volcano 
Art Centre. 
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Ken Olaron is an active member of the IAAA living in Hilo, 
Hawaii. He began drawing classes at the American Centre 
For Students Arxi Artists in Paris in 1971. From 1972 to 
1974, he studied studio art at the American College of 
Switzerland in Leysin. From 1974 to 1975 he attended the 
California College of Arts and Crafts in Oakland. He then 
returned to Paris, where he perfected his style at the 
Ecole Superieure D'Art Graphique. 

Ken has since had numerous shows in Europe and the US. He 
has created many canvases reflecting on the heavens. both 
realistically and symbolically. 
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Arthur Woods is proposing to have an IAAA/OURS "Art in 
Space - Space in Art" workshop next summer in 
SWITZERLAND. The OURS Foundation would Wider-take the 
organizational details and one or perhaps more 
exhibition(sj resulting from the event could be arranged. 
Anyone wanting to participate should contact Arthur at: 

Orbiting Unification Ring Sate11 i te Foundation, 
P.O. Box 180 CH-8424 
Switzerland 
Tel: 01-865 08 53 F~x: 01-865 40 17 
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Personally, I feel that this is a super idea and a great 
opportunity! 

There are many other workshop proposals ....... all of 
which will be discussed at the upcoming Board meeting. To 
whet your whistle ... J.J. Van Ellinckhuijzen of Namibia 
has suggested a workshop there, the terrain being truly 
out of this world: David Hardy has suggested a workshop 
in the Gran Canaria. a gocxi central meeting place and 
home of a British observatory. several people would like 
to return to Iceland; Joe Tucciarone has suggested Cocoa 
Beach. Florida with trips to Kennedy Space Centre. 
Disney~ot!M3M Studios; we'd love to talk Joel Hagen 
into giving a computer graphics workshop, maybe in 
conjunction with Amega. With better funding, we could 
have a central location for a yearly or semi-annual 
seminar where people could sign up for workshops to be 
given by IAAA or outside artists renowned in their field . 
One could study a diversity of techniques, attend 
lectures and take quantum leaps in creativity. 

Basically. if anyone wants to put together a workshop, 
they need only outl ine the program, I'll print it up in 
PULSAR (your netwOli< source) and then you can set about 
organizing the logistics of it all. Organizing workshops 
can be very rewarding. On the other hand. it requires a 
tremendous amount of time and patience. We welcome anyone 
who is wi 11 ing to take on such responsibi 1ities. 

RJI.SAR GETS INJEcrION OF FRE3i BL<XD!!!! 

lAURIE <lrrIZ has volunteered to take over the editorship 
and pub I ishing of PULSAR. This is wonderful news for all 
concerned!! Laurie is a dynamic. gocd humored. inventive 
human being with positive energy in abJrrlance, She has 
been working at the Reuben H. Fleet Space Theatre in San 
Diego for the last ten years as Art Director. Head of 
Graphics Dept .• and is staff photographer as well. 'As 
Michael carroll puts it. "she's the glue .. she keeps it all 
together! " 
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The International Association 
for the Astronomical Arts 

The IAAA was founded in 1982 by a small group of artists who 
journeyed through the fascinating and seldom tread territory 
where science and art overlap. 

For these pioneering astronomical artists, a firm foundation of 
knowledge and research is the basis for each painting. Striving to 
accurately depict scenes presently beyond the range of human 
eyes, they communicate a binding dream of adventure and 
exploration as they focus on the final frontier of space. 

Since its founding the organization has grown to number over 
one hundred fifty members represented by fourteen countries. 
The work has also grown to incorporate a variety of styles and 
viewpoints. At times the art may step outside the bounds of 
scientific rendering to address the broader implications that space 
poses for humanity. However, no matter which form of expression 
the artist chooses to take, the common inspirations held by all are 
astiOnomy and space exploration. 

In addition to painting skills, the diverse allies of an 
astronomical artist include personal computers, NASA 
photographs, field geologists, space scientists, astronomers, 
astrophysicists, science writers, and travel agents. They may find 
themselves in a training simulator at Johnson Space Center, 
camped in a windy desert ravine studying erosion patterns, or 
talking with an Apollo astronaut about subtleiies of color in lunar 
shadows. At the workshops, knowledge and techniques are 
shared while new landscapes are explored for useful detail. 

From this fertile hackground of research and imagination 
comes the body of art\wrk known generally as the genre 
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For more information, write: 

the International Association for the Astronomical Arts, 


Box 354, Richford, VT 05476 
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CASE FDR MARS IV: REPORT 

by Ken-a Szathmary 

"Des Moines Iowa. 325 miles", . the sign laughs at me 
like a SatW"'day morning cartoon. I have that -neither 
here nor there' feeling and Boulder. Colorado is a 
lcmg WdY off. We'd been CLY1VHlg non~stop for thirty 
hour:3 in on old, (but fi3ithful) van crammed \-I'ith 
paintinQs. f:::pace-i'ige (James. and sleeping 
accolllIw:d.=ttions, our siU~s set on the CASE FuR MAf-ill 
conference. June 4--8 1990. 

Earl ier in May. I received a frantic phone call from 
Rachel Freeman. newly appointed "Case for Mars" 
exhibition coordinator. to request paintings from the 
lAAA for an exhibition. She apologized for the very 
short notice put wanted to know if the IAAA could 
help, Our current policy is to provide the list of 
active artists in such C.3ses where we cannot inform 
people via PULSAR. This approach has helped several 
times in the past. I 'faxed her the 1ist. 

I had hea:cd a great deal about previous "Case for 
Mars" conferences long after they were OVAr. Now I was 
hearing about it in advance. I was intrigued, 
particularly by this one because of the recent USA 
~3pace Exploration Initiative program committment. 
spanning the next 30 years. If Mars is the next great 
human adventure. capable of exciting and iooplring 
peoples of all ages the world over, then I would have 
\.0 find out everything I could about the project and 
l.he global efforts taking place to bril1l;l this 
,~ldventure to fru it ion. 

"Case for Mars" conference rose above the horizon, 
Like the new day sun, in my mind. The idea that Mars 

a step towards the long-term objective of 
establishing humanity as a multi-planet species is 
Indeed heady stuff. When Rachel called. again and 
expressed her disappointment in beinq able to recruit 
only five or six artists. I decided to call Richard 
Nonnan, a local IAAA member and entrepreneur. 

A trip to Colorado was certainly not equitable alone. 
However. ·i f a joint ventu.re could be arranged then the 
cost would be more afforda.ble. I would be ,:'tble to 
represent the IMA as both an educator and an 
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Freeman and staff were busily opening crates and boxes 
and an'anging paintings in preparation of the opemng 
reception for 5PM in the Glen Miller Lounge. 

In the Glen Miller Ballroom Centre, Tom Meyers, 
conference organizer and opening chairman .. along with 
Donald Heart.h, president of the University of 
Colorado, welcomed the delegation to the university, 
to the "Case for Mars IV" confen~nce and. introduced 
the keynote speaker Raymond Walter, chairman of the 
National Space Council. Reporting on the Status of the 
US President's Moon-Mars Initiative and its 
international implication, he summarized the current 
focus, thrust, and direction the US w~s taking in its 
leadership role during this international 
collaboration and committment. 

Tom Paine, eternal optimist, consultant, and chairman 
of the National Commission on Space. followed. 
exploring the rationale for the exploration of Mars 
and the lessons learned from the Apollo program. Known 
for his visionary leadership and as the premier 
spokesman for a Mars mission, it was Tom Paine's 
recognition and support for the student driven Case 
for Mars project in the early 80' s that lead to HIe 
"Case for Mars" conferences. 

The final speaker of the morning was Chris McKay, of 
NASA Ames Research Centre. His talk reflected on !,.if~ 
and the Theme for tpe Buman Exploration of Mars. His 
talk included an outline of several professional 
workshops that were planed and would be held in the 
evenings throughout the week. The general directives 
and the organizational plans would be issued in the 
first workshop meeting. 111e workshops that followed 
would be divided into two areas; Technical and 
Educational. 

Chris also reflected how he, as a graduate student 
leader, had corralled Carter Emmart and other 
undergraduate friends to organize the first 
conference. The rest is histmy and is sti 11 in the 
making. Chris then invited everyone to participate in 
the workshops dnd to explore ideas. For the Technical 
workshops, he recommended formations of subcommittees 
to address program and mission strategy, scientific 
objectives, spacecraft design, propulsion, space 
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station.s, Mars base and inirastnlcture . h,wi tats and 
human factors with social, economical and political 
aspects of international missions to Mars. 

For the Education workshops, he suggested that the 
prime focus and goal should be the development of 
strategies and recommendations needed to meet the 
educational needs of space exploration while improving 
science as well as education in general. We were 
reminded that during the '60's, after President 
Kennedy had delivered his most inspiring speech 
wherein he made a commitment to put man on the moon 
within the decade, using materials and technology that 
hi'l.d not yet been invented, the educational system 
exploded. There was a 450% increase in the number of 
college degrees aw,:uued. Technology skyrocketed. There 
was excitement and adventLwe in the air. I couldn't 
help but think, at that point in his speech, that this 
is just what the world needs now ... a vision: an 
,'l.dventure involving gloml cooperation and hope that 
with such an adventure would come solutions to our 
numerous Earthly problems. 

The afternoon session brought forth the principal 
player--organizations that were collaborating to define 
the scientific objectives at the podium. Philippe 
Masson, representing Universite Paris-Sud of France 
qave an overview of the European Space Agency 
scientific interest in a Mars exploration. Lev Mukhin, 
of the Academy of Sciences USSR Space Research 
tnstitute, sLlmmarized the Soviet space missions , 
Search for Life on Mars programs, and other scientific 
interests. The American scientific strategy for Human 
F:Xploration of Mars was reviewed by Carol Stoker from 
NASA Ames Research Centre. Fina 11 y. Ta1<aftun i Ma tsui, 
()f the University of Tokyo, announced the Japanese 
plan to host the International Mars Forum in Japan 
then summarized the Japanese plans for the Mars 
exploration with the Soviet Union and France. 

With the completion of these overviews, the a series. 
of scientific papers began delivered by researchers 

rom around the world including Holland, France, 
Germany, India, Japan. the Soviet Union and the United 
~tates. One such paper was the ENDEAVOUR 1000 project 
which i8 written up in this PUIBAR issue. 
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in collaboration with artists and the interested public to 
address the problems of light pollution and space debris 
and to reach a space policy that will be applicable to the 
scientists, the military, commercial businesses as well as 
artists. Unfortunately when the definitions of art are 
still in their formative stage. mislabeling is generated 
and a movement may suffer undeservedly. For example, the 
International Dark S'ky Association recently described 
"space art as another threat" to the dark and radio quiet 
sky. Perhaps these 'sculptural' space artists should have 
their work categorized as SKY ART, Space Sculptural Art or 
Sculptural Art in Space. Whatever the name. it must not 
misconstrue the genre . 

A manifesto of" Sky Art and Space Art" has recently been 
published by Otto Piene. director of MIT's Centre for the 
Visual Studies. His call is for the creation of both a 
national and international councils to review space art 
projects. I haven't seen this document yet. nor do I know 
if it implicitly applies only to sculptures that utilize 
the phenomena in space (magnetic fields. zero gravity. 
etc). nevertheless. it will not stop the lAAA Board nor 
should it stop you from participating in formulating a 
manifesto that best reflects the ambitions and menu of art 
styles of our group. If we are to be heard and have impact 
on this genre of Space Art. we must all express our views. 
feelings and aspirations as to what we feel we are trying 
to accomplish. Dialogue and participation is the key to 
playing a historical role in these formative years. 
Perhaps the time is about ripe to begin the formation of a 
Global Cosmic Cross-CUltural Commission so that everyone 
can playa part. I look forward to your letters. 

Kara Szathmary 
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