





Dan Durda

Time to introduce myself to the rest of the
IAAA. T come to space art from the world of
planetary science. I am a Research Associate
at the University of Arizona's Lunar and
Planetary Laboratory, where I study the colli-
sional and dynamical evolution of asteroids.
If it has to do with rocks in space, I'm inter-
ested! As a Galileo Solid State Imaging Team
Associate, I've been very fortunate to be
involved in intepreting g;e first images of
asteroids (Gaspra and Ida) returned by
spacecraft. With NEAR on its way and Deep
Space One in the works, there are a lot of
good images yet to come!

I have been interested in things scientific
since my earliest days. My parents were
always very supportive of my interests and
kept a steady supply books and other materi-
als around for me to gobble up. I gave my
first scientific lecture in the first grade when
my teacher (probably tired of me!? sent me to
the sixth grade classroom to talk to them
about dinosaurs! I remember about that time
hearing that you could see the moons of
Jupiter with binoculars, so, with my father's
7x50's in hand, I verified that it was indeed
true! Funny, lots of those stars up there
seemed to have faint little companions too ~
by analogy to Jupiter and its moons, these
must be planets around those other stars!
What a wonderful and invigorating thing to
seel

In love
. I fell in love with the night sky (I was much
older now - third grade, I think). Having
grown up thriving on Jacques Cousteau tele-
vision specials, though, I decided I wanted to
be a marine biologist. I learned to scuba dive
as soon as [ was old enough, and was well on
my way until 1980, when a PBS show called
Cosmos debuted. Carl Sagan reawakened the
astronomer in me and, living in the country
now, with dark skies and supportive teach-
ers, I knew what I wanted to do. In the tenth
grade at the time, I decided that I was going
to get my Ph.D. in Astronomy, and that was
that! University of Michigan - BS Astronomy
1987; University of Florida - MS Astronomy
1989, PhD Astronomy 1993. I made it! And I
honestly have to say, it was due in large part
because of Carl. I am deeply, passionately in
love with science and learning about the
world, and for a young teenaﬁr owing up
in the country in northern Michigan, Carl
was a great role model.

You all have Kim Poor to blame for my
interest in space art though! When I moved
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to Tucson four years ago to work and the
Lunar and Planetary Lab, I found Nova-
graphics Space Art Gallery. Wow! Here were
many of the paintings (by many of the
artists) that I had fallen in love with through
the years, the originals even! How beautiful.
How talented. How expensive. Oh well, if I
can't buy 'em, maybe I can paint ‘'em myself!
(But take heart - I'm going to buy some of
them yet!) So, by studying great artwork by
all of you, I taught myself to paint. Kim and
Bill Hartmann provided very helpful and

nerous encouragment, many of you (unbe-

ownst to you) provided much inspiration,
and here I am. Kim has sold some of my
originals, I've had pieces exhibited in several
shows, and I've had works published in Sky
& Telescope, The Planetary Report, Final Fron-
tier, and Alan Hale's book Everybody's Comet.

And I have all of you to thank for bringing
me into the world of art. It literally has
changed the way I look at the world. I've
been fortunate enough to meet some of you
in person now and I want to remind us all of
how fortunate we are to be a part of the
TIAAA - you all are some of the nicest people
Ihave ever met!

When I'm not doing planetary science or
painting, I'm usually either flying or scuba
diving. I've had my pilot's licence for a year
now and am about a third of the way
through training for my instrument rating. I
always wanted to learn to fly and was finally
able to afford to start last year. Just as fun as
I always knew it would be! The only place
Id rat{er be than in the cockpit is in an
underwater cave.

Flying and diving

When I was in graduate school in Gainesville
Florida, I talked a friend of mine into learn-
ing to scuba dive so I would have someone
to dive with (sneaky, I know, but it
worked!). Northern Florida is one of the top
three sites in the world for cave diving, and
we both love to learn and explore, so we
eventually worked our way up to full cave
certification. I wish I could take you all
down there to see the incredible blues and
greens filtering through the crystal clear
water at the entrances to the caves! Blue has
always been my favorite color — I think my
diving experiences have only re-enforced
that. Hmmm, probably why all my paintings
areblue. ..

Jerry Armstrong is probably the only member who
hasrcy:liseovared a supemova — in M51, the ‘Whirlpool
Galaxy’ — in 1994. In a later issue 1| print the slory of
this discovery. Meanwhile. . .

Jerry Armstrong

About rngself, let's see, I really don't know
where to begin. I've been interested in astrono-
my for as long as I can remember.  Currently
I'm serving in my third year as the Vice Presi-
dent of the Atlanta Astronomy Club (over 225
members). My job is to secure speakers for our
organization, and they felt that with all the
astronomers both professional and amateur
alike that I knew I might be able to do a decent
job. I suppose they like what I'm doing for as I
said I'm in my third year, but on other
hand maybe no one else wants the scm

I am a self-taught painter, no ling, just
hard knocks. I have one painting that is readily
accesible to the general public for viewing.
That is the one that appears in David Levy's
book Impact Jupiter and it is of the comet P/Sh-
oemaker-Levy 9. Mine and Jim Seotti's appear
on the same page.

I'm 48 years old, Judy is my better half and I
have five kids ages 13 to 25. My main interest
in astronomy concerns comets and asteroids.
Currently I have observed 170 comets and over
500 asteroids. The Earth Approach Obj
intrigue me the most. Most of my art deals
with comets and I try to depict them as faith-
fully as possible. Of course I do take the liberty
to use artistic licence occasionally in order to
get across an idea.

The project that I am working on now is to
back and re-create comets of the past before @3
advent of photography. We can re-create dino-
saurs from the fossil record so why not do the
same for comets. We have at our dis a
fossil record of sorts. The woodcuts, fanciful
drawings, and broadsides, plus verbal descrip-
tions all help in doing this. There have been
some truly great comets in the past and I wish
to illustrate them all to the same scale along
with a recent comet such as Hyakutake or Hale-
Bopp for comparison. Some surprises are in
store when people see these paintings. The
medium is oi?md brushes only.

EXHIBITION OF ASTRO PHOTOS
David Malin — UK €xhibition. Sponsored
by The British Council:

16 June - 25 July E;{:loralory Science Centre,
Temple Meads, Bristol 31

July - 23 August Ormeau Baths Gallery, 18A
Ormeau Avenue, Belfast

7-12 September Leeds University

October Techniquest, Cardiff
November-December Liverpool Museum and
Planetarium

1998: Jan-Feb Science Museum, London (NB:
David will be in London during this period, so
perhaps UK members could have a get-togeth-
er then? Let us know if you're interested.)
March - May

Herstmonceux Castle, Sussex.

There's Hope for Space Art!
a note from Lynette Cook

My recent experience in Oregon at the Mt
Hood Community College gives me hope for
space art. Last week as I packed up my art to
bring it back home I was told by both the Asso-
ciate Dean and his assistant that my exhibit
had been one of the College's most popular
shows. This is in terms of the number ufgeople
(public, htlt{ucmﬂ:, and students) who went to
see it as well as the response to my talk.

There were a little over 100 l::eopkeg:ltle tl?e( talk,
mostly art and astronomy students, but also
some pmﬁle not associated with the college. I
was delighted to meet JAAA member Joy Y
and another illustrator named Cindy Shaw
who came from southeastern Washington.
Additionally, the Oregonian (the Portland
newspaper) did a very nice article about me
with color reproductions of some of my art
work.

I admitted to the woman I'd worked with
setting up my show that I hadn't known what
to expect when I sent my slides in for consider-
ation: that many pe;,\ge view illustration and
fine art differently. Her response, "Your work
is exactly what oollesﬁ.\:es up here want to see.”
Surprising, isn't it? said they might want
me back up there in a couple years once the
student body changes.

Even though space art remains something of
a "black sheep” in the art community, I do
think there's hope. There are at least some
people out there who are very receptive and
appreciative of what we IAAA-ers do.

And speaking of Portland. . . Just in case anyona
has missed it (lost mail, or whatever), the next
major IAAA Workshop Is being held from 10 - 14
August 1897 at Mt. St. Helens: “three full days of
hiking and sketching amazing volcanic destruction
and debris fields, beautiful canyons, cliffs and
craters’. A number of members have already
signed up, including two Brits (not me, sadly), and
the cost is only $45.00 per person, plus your indi-
vidual travel and food expenses etc.

Contact Joy Day, P.0.Box 272, Dundee OR
97115, USA; ‘phone (001)503-538-1617; e-mall
{%?‘ia;;sslalﬂcaol.com. by 26 July (but don't leave it

ate!




How to sell your art

Mailing Lists - the Key to Success
hy Kim Poor

No matter where you sell your works, the
MOST IMPORTANT thing in your art career will
.| be to establish and maintain a mailing list. This
is so basic as to be unmentionable, yet so
many artists don't or won't, and so it bears a
discussion.

It's especially important to maintain a list of
real buyers, that is, people who have actually
purchased your work. However, you should
also maintain a list of interested prospects. You
will always have more prospects than buyers.
Anyone you talk to at length or give a business
card to are prospects.

Take care of your real buyers and never lose
touch, if at all possible. Coddle your prospects
until you're convinced they're never going to
buy. Give them a few years. Everyone goes
through cycles of good and bad times, and
allow for that.

At shows and exhibits, | put out a legal pad
that says "MAILING LIST", and watch people
sign it. | use a secret code to mark beside the
name depending on prospectability (is that a
word?) Sometimes a person will come into my
booth, make a beeline for the mailing list, sign
it, never look at my art or even speak to me.
These are lonely people who just want mail. |
just delete them, or never put them on the
computer. Sometimes at a busy show, foo
many people are signing the list. In that case |
put it away, and just ask people who seem
interested if they'd like to receive an invitation to
my next show. Then I'll pull it out for them to
sign.

A trick: "seed" your list with a couple of fake
names to get things started. People hate to be
the first to sign a blank list.

A must: keep your mailing list "well groomed";
that is, make sure the addresses are always
good. 20% of any list will move away every
year, so a list must be constantly groomed or it
will completely deteriorate. Typically you will
want to maintain contact with prospects and
clients more than they will feel the same need
to contact you. Artists move too, so you've got
two "moving" targets.

A forwarding address for your malil carrier is
only good for six months, and in reality
sometimes less.

Here's another trick: mail to the address at
least every four or five months. A Christmas
card, birthday card, or better yet, announce-
ments of exhibits, shows, or new works, and if
the customer or prospect has moved, it will be
forwarded (if the customer has left a forwarding
address and it's still good) BUT in order to

receive any new address yourself, you must do
this: add the words

address correction requested

forwarding postage guaranteed
on the envelope or postcard. Have it printed on
your business envelope, or make it a rubber
stamp. This will make sure the postal service
gives you the new address, and forwards the
plece. It will cost you 50 cents [US!] for each
address correction, but it will also make sure
you receive a hard copy of the current address.
Don't count on the customer to keep you
informed of their whereabouts. It happens, but
seldom.

Again, the address correction will only work if
there's been a forwarding address filed by the
customer, and for only six months. So mail
often enough.

GComputers are made for mailing lists
This is where a computer comes in handy.
When your list is only a couple of hundred
people, you can keep it on 3x5 cards and hand
address everything. Altematively, you can type
up a master set of 8 1/2x11 sheets of 33 labels
and white-out any address corrections. Simply
copy the labels at a quick-copy store when you
need to mail.

However, even an old, slow computer and a
basic database program will save an incredible
amount of time. Each piece of data (Last name,
zip code, purchases, efc) is put into a separate
“field" and the database is sortable on any or a
combination of fields. You can easily pull out all
big-spenders in a certain city, whereas it might
take a while to do that with 3x5 cards. If you
have the data, you can find all left-handed
eunuchs in Cincinnati with the letter "D" in their
names.

Here are the fields that are most useful:

Name & address, of course, everything in a
separate field

§0urce date — when was this person signed
up

Source-where did you find this person?

Telephone, fax

Amount purchased (in some database pro-
grams you may have to add this up yourself)

Date of last purchase

What was purchased

E-mail address

Purchase Profile — active, inactive, originals,
prints, etc.

Comments (colors preferred, birthday, wife's
or husband's name, any details)

Once you get a large enough mailing list,
work it. If you're having an exhibit or show,
send an announcement to the list. | give my list
patrons 10% off if they come to the show. Only
about 5% ever show up, but this is more than
enough to pay for the mailing, make some >

money, and even those invitees that don't show
up will know you're still alive and painting. Black
and white postcards are inexpensive and good
for announcements like this. Put one of your
new images on the postcard.

If you become agoraphobic and decide to
sever all public appearances to sell strictly
through a gallery, you are more likely to be
accepted if you have a viable mailing list. Galler-
ies often care less about your quality than your
following.

A mailing list or database Is the key to mar-
keting anything. In big business, mailing lists are
bought, sold, rented and traded. Everything that
is known about your buying preferences, habits,
income, credit history, etc. is in some computer
somewhere (usually at Visa and Mastercard).
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INTERNATIONRL ASSDCIATION FOR
ASTRONOMICAL ARTS

Those of you who know my ‘Bhen' (the benevol-
ent BEM) series of covers for F&SF — ten at the
last count — will be aware that | have no objection
to a bit of humour in space artl

So this slide of ‘Messier 110 or NGC 3993' by
Arthur Crabtree appealed to me. Arthur says that
‘it is of course a parody" as there are no such
nebulae. I'd say it was definitely parroty (sorry).
He has been painting astro subjects for two
years, and has an 8-inch Dobsonian telescope
which serves as a 'taking off point' for his work.
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